The understandable imagery of Peter Geerts
Visual artist Peter Geerts describes his work as ‘a form of synthetic
concretism’. Not the most accessible statement; the paintings
themselves speak an easier (visual) language.
Geerts’ work deals with
the act of painting, of
searching for the purest
form of translating what is
observed. He displays an
expressive, sensitive use of
paint in considered, bold
planes of color: a powerful
mix, resulting in recalcitrant yet harmonious
compositions.
The paintings employ a
simplified imagery, and in
this sense subscribe to a
tradition in which artists
such as Kandinsky,
Mondrian and Malevich
paved the way. Geerts
excels in his use of color,
tonal contrast and
composition but most
especially in his masterly
application of paint. Peter
Geerts has lived and
worked in Zwolle for many
years. He graduated from

art school in Den Bosch in
1982. His latest works
have evolved in response
to an earlier series of
paintings entitled
‘Innenraum’, which was
exhibited at ‘De Twee
Wezen’ in Enkhuizen, in
2005. The tendency
towards monumental work
seen to be emerging in
these earlier paintings, can
clearly be said to have
influenced and characterized the development of
these most recent works.
This monumentality
applies not only to the
scale of the work, but to
the great spatial clarity
with which Geerts defines
his canvas. In this sense
even the smallest of
paintings can be said to
embody this monumental
quality.

Static
Geerts endeavors to
confront and convey many
levels of perception in a
primarily static but immediate image.
He presents his audience
with a painterly adventure
in which emotions and
associations, sight and
sound are translated into
the fundamental language
of imagery: color and
form, line and space, light
and shade. The viewer is
drawn effortlessly into the
space between what is seen
and what is suggested.
On the mezzanine level
hangs - deliciously fragrant
of still-wet oils - a painting
from the series
‘Monologue Interior’. This
painting is undoubtedly
one of the most solid of the
exhibition: like no other it

represents the journey
taken by Geerts in his
search for the purest form
of painting. His work is a
painterly response to visual
enquiry, an experiment in
the juxtaposition of
rational, constructive
elements and emotional
gesture. Above all, his use
of color and form resound quietly but insistently with a sense of being

exactly where they should
be, and nowhere else.’
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